To Windell, who believed that I could do this.
is what I value most as an actor. Personally, I feel a great freedom and excitement in being allowed to take on the lives of others through theatre. It allows us to reach across the entire landscape of human existence and play within the various worlds our stories might be set within. To me, there can be nothing more exhilarating. We are all human and there are endless ways that we all can connect with even the most outlandish or demented souls. There is a little bit of us in everyone-that is what it means to be human and share this existence. Therefore, in acting, I feel as if I get to release and express parts of me in others that I wouldn't do in my day-to-day life. We are built to express such a wide range of emotion and I feel as if I have not had the opportunity to experience all of that in my life so far. Therefore, when I am allowed to play those characters-that in outward appearance may seem so different than who I make out to be-I feel elated to be expressing a part of me that has been, perhaps, hidden away, locked inside, or not experienced yet.
With this love of taking on the lives of others and allowing my own expression to be released-comes a deep love of the storytelling aspect of acting. The human story, in its most basic view, seems pretty straightforward: we are born, we live, and then we die.
However, the countless variables that inhabit that simple scenario make our existence as humans one of the most complex experiences in existence. We will never grow tired of seeing how the other person deals with the process-since there are so many choices one can make along the way. As an actor, I have a deep desire to continually tell the story of our existence. That may seem to be a broad statement, but I feel as if it is related to the question of why we are here in the first place and I feel as if that is the simplest question we could ever ask. I have a deep desire to share this need with those people in the darkwith humanity. We are all in this same boat together and if I can make them think in another way or experience life or appreciate it in a new or different form-then that is an amazing achievement in furthering our stories as humans.
With this idea of relating to an audience comes the basic building block of connection. We are not alone in this life and therefore must learn to play out the game with others. In my shyness as a child, a majority of my playmates where all imaginary and as I got older it became hard for me to approach real people without a sense of dread or apprehension. However, with the discovery of acting, it forced me to reach out and make personal connections. Again, there is a sense of freedom in this for me. Even though the true feelings and intensions may not be there because it is only a performance and not real life-there is a release and a relief in many ways for me to be able to do this. I see such beauty in the form of human interaction, and acting allows me to run the full gamut of what a person could experience. I love to create, and through acting we get to extend a God-like hand in creating worlds, creating characters, creating situations and the message of life. All of those things fall back to my love of imagination and the delight of the mind and thought being utilized. If there was no creation, we would no longer appreciate what it is we have or who we are. But in bringing to life new characters, stories and messages -we can begin to appreciate more of where we came from and where we might have to evolve.
Truth, I believe, is one of the most important elements of acting that I value. On the most basic level, an audience has to be able to believe in what they are seeing on stage. This is made difficult if the audience cannot suspend their disbelief enough to believe in the story, setting and characters they are watching within a false world on stage. Therefore, I feel strongly that one of the greatest responsibilities of the actor is to strive towards making their approach as honest and present as possible in order to help the audience get lost in the unrealistic setting. Truth needs to be brought, not only to how they approach the character, but how they listen and respond to others on stage with them; how they move physically, how they sound vocally, and also how they are made to fit within the story.
With these essential elements of vocal, physical and responsive truth, needs to be a fine mixture of allowing the essence of the character to shine through the actor's own persona. I feel as if this is what makes characters even more unique and truthful. We will doubtlessly play the same characters as a hundred other people who have done it in the past. How do we make ours stand out? I believe this comes from allowing some of our own persona to shine through and be married with the character we are portraying.
By doing this, we can possibly make the character feel alive to audience for the first time on stage.
Chapter 2: Process
If there is one thing that I've learned in my career as an actor so far-it is that my process in developing different, highly specific characters for various genres of productions is an ever changing, ever fluid event. It is a given that certain types of performance require different areas of focus when in development for actors; and this is certainly true within my own approach as well. I definitely place a higher importance in starting with the learning of music in musicals, the language in Shakespearean verse, or the physicality in movement-based pieces. Therefore, I am always adapting my However, it is greatly important that I know the basic given circumstances of the play, the roles that I'm reading for and the relationships that I have with the other characters. I must have a solid knowledge of these things in order that I might play honestly within those circumstances and be able to respond fully to my partners.
I have recently discovered that I must never ignore the things that happen within and audition process when developing a character. So many organic and truly honest responses can come when you are forced into an initial cold reading that you cannot help but work off of initial impulses. These can be very insightful when looking at how to develop the character once you've attained the part. This is especially true when you have to make vocal and physical choices within the moment. Upon being cast in a show, I read the play only once before the first read-thru.
Some might argue that you should read the script over and over before the first read-thru in order to glean as much as you can before you start. However, one of the most important aspects of my acting that I have learned to identify and work on over the last three years is my tendency to become "too heady". If I allow myself to think too much about my approach beforehand, I have a tendency to allow that pre-conceived idea to get in the way of allowing myself to respond openly and honestly within the moment.
Therefore, I do not like to read the script too much and get too many ideas started that I cannot allow things to happen organically within the first reading. Once the first readthru begins, I allow whatever vocal choice to just happen. Again, this approach seems to foster the most organic and true choices that either can be used in the final vocal choice or the foundation of one. By not making those choices beforehand and allowing them to come within the moment-this process also allows me to focus more on the story and relationships within the initial read-thru as well. There is something truly powerful when hearing a story and its characters' voices come alive for the first time in a first read-thru.
I make sure to write down any initial feelings or thoughts I might have during this event that might be useful to me when discovering my objectives and choices later.
During the first read-thru and the first rehearsals following, I try to understand the director's vision for the show. I am a believer in making sure that the character I develop fits within the scope of the director's concept. I believe you must truly understand the world the director is trying to establish in order to play a character honestly within it-and honesty is the main component of every character I strive to create. If your character cannot live honestly within the director's world, then the audience will not believe its existence. objective. The importance in discovering the objective is paramount for me and my character development-it is what drives me through the scene. My character has to have a need in order to make the conflict of the story happen and I must be able to find the most compelling, yet playable need possible. I try to make the objectives one word and usually a noun in order to make them simple and easy to remember. Once the objective of the scene and overall play is established, I then try to establish how I am going to obtain those objectives through action (A). I must find both a through-line action in order to gain the super-objective of the entire play; and I must find an action for each various objective I might be pursuing within each scene. I ask myself-"how is my character going to get what they want?" I also try to make the action interesting, fun to do, attainable, follow the given circumstances and based off the other person in the scene. But most importantly, I have learned to trust that I can do this thing called acting-and that means everything.
In conclusion, I know my acting will continue to growth with each experience I have on stage or in front of a camera. It has been made stronger through the knowledge that I have acquired during my time here at graduate school and through the process that I have developed for myself as an actor so far. I will take these tools and continue to refine them with every theatrical experience I have from this day forward. I will continue to march into this field with an open heart and mind and willingly take on the challenges of creating a lifetime of roles. Role -Adult Women(supporting role)
Annotated Performance History

Luck of the Irish
